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THE PURITAN POST’S IV WEEKS 
of CHRISTMAS Week III:   
Review: BLACK CHRISTMAS (2019) 
In Issue No. 20 of THE PURITAN POST, Week II of last year’s IV Weeks of 
Christmas, I talked about both the original Christmas Horror classic, 
Black Christmas (1974), and its sequel Black Christmas (2006), often 
mislabeled as a remake. Well now playing in theaters is an all new 
version  of  Black  Christmas,  recently  released  by  Blumhouse,  starring 
Green Room’s  Imogen Poots. While also referred to as a remake, I would 
consider this flick more of a “reimagining” of Black Christmas, as the 
only commonalities it really shares with the other two films is the fact 
that it is set primarily in a sorority house and involves a group of 
young sorority sisters being preyed upon on Christmas. Other than that, 
however, this new version of Black Christmas takes the concept into an 
entirely different direction. And while sometimes this departure works 
to the movie’s advantage, overall it left something to be desired.

As previously stated, this version of Black Christmas shares the common 
plot line of a group of sorority sisters being stalked and killed one 
Christmas break. This one differs in that the focus is on the tumultuous 
relationship between the main sorority and a fraternity of misogynists, 
one of whom sexually assaulted the protagonist, Riley, played by Poots. 
Riley and her sorority sisters participate in a greek life talent show, 
where they rebuke the abusive fraternity member in song form to the tune 
of “Up on the Housetop”. After this encounter, members of their sorority 
start going missing and wind up killed. It is up to Riley and her fellow 
sisters to find out who is killing their friends and finally put a stop 
to the violence. Poots does a commendable job in the flick, and is 
bolstered by a likable and talented supporting cast. Similarly, director 
Sophia Takal, who previously worked with Blumhouse directing one of the 
best Into the Dark installments, New Year, New You (Issue No. 23), does 
impressive work here as well. The movie is very well shot and features 
some sure-handed direction and slick cinematography. The charm of the 
main characters and obvious talent Takal has as a director, however, 
cannot entirely save a movie hampered by a variety of other problems.    

Ultimately, Black Christmas doesn’t work for a few different reasons. My 
biggest  issue  with  the  flick  was  the  way  the  PG-13  rating  actually 
affected the quality of the overall movie. Because the movie is not 
rated R, every death sequence is horribly underwhelming. Every time one 
of the characters is attacked, the scene simply ends right as the killer 
reveals himself as opposed to giving Horror fans the creative kills we 
crave. This makes nearly every suspenseful scene in the movie end in an 
anticlimactic  manner.  I  also  took  issue  with  a  somewhat  random 
supernatural turn the movie takes. Without spoiling too much, I would’ve 
much preferred the killers were simply evil people and not aided by 
paranormal  forces.  Finally,  I  felt  that  the  flick,  while  addressing 
important issues in society, hammered home its themes to such a forced 
extent, that it somewhat devalued its message. All that said, I was 
pretty entertained by the movie overall. I’m a sucker for holiday-set 
Horror, and while I had my issues with the movie, it is still watchable.
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This Week on TV 

A Christmas Carol (FX)  
 
Every few years there are often new 
cinematic iterations of the iconic 
Charles  Dickens’  holiday  tale,     
A  Christmas  Carol.  FX  has  now 
entered their hat in the ring with 
a 3 hour made for TV movie version 
starring  Memento’s  Guy  Pearce  as 
Ebenezer Scrooge. This version of 
the  familiar  story  is  noticeably 
darker than most other adaptations 
and takes a number of new creative 
liberties that are sure to be quite 
divisive for audiences. The changes 
to  the  original  story  are  quite 
jarring  at  first,  but  I  thought 
they were very original and built 
an entirely new backstory for both 
Scrooge  and  Marley  never  seen 
before. As I mentioned, the movie 
is quite long, at just under three 
hours. So make sure it isn’t too 
late  when  you  watch  it,  or  you 
might fall asleep like I did while 
Prudence was left alone to finish.

Also This Week on TV 

The  Movies  That  Made  Us 
(Netflix)  
 
Netflix  recently  released  a  new 
film  documentary  series  called   
The  Movies  That  Made  Us,  which 
chronicles  the  making  of  various 
classic films that almost never got 
made.  Within  the  first  few 
episodes,  they  already  highlight 
some  memorable  Christmas  movies 
that  have  very  interesting  back 
stories, Home Alone and Die Hard. I 
particularly liked the episode on 
Home  Alone,  which  went  through  a 
series  of  obstacles  to  get  made, 
from filming almost exclusively in 
an abandoned high school to almost 
getting the production canceled. I 
highly  recommend  any  cinephile 
watch The Movies That Made Us.

Director Spotlight:  
Jon Favreau     

Birth: 10/19/1966 Queens, NY  
Notable Works: Elf, Iron Man,   
Iron Man 2, Cowboys & Aliens, Chef   
The Jungle Book, The Lion King  
Fun Facts: Before acting, he worked 
at Bear Stearns on Wall Street in 
the ‘80s. After quitting, he almost 
became a New York City fireman.  
- Met close friend and frequent 
collaborator Vince Vaughn when they 
were both cast in the film Rudy. 
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