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Why 2007 Was The Best Year in Cinema History 
and Why Movies Haven’t Been the Same Since 
While  hard  to  define  a  specific  date,  most  historians  pinpoint  the 
beginning  of  cinema  to  the  1895  Paris  screening  of  ten  short  films 
directed by the Lumière brothers. To pick a lone year in the one hundred 
and twenty-two since to be called The Best Year in Cinema History is no 
easy task. While there are several years that I believe could be in 
contention, one year of cinema history stands out as the best: 2007.

2007 was a phenomenal year for cinema in nearly every category. There 
probably hasn’t been a better lineup of Best Picture nominees in the 
history of the Academy Awards: There Will Be Blood, No Country For Old 
Men, Juno, Atonement, and Michael Clayton. No Country for Old Men and 
There Will Be Blood being two of the greatest movies of all time. The 
80th Academy Awards also boasted arguably the best cinematography lineup 
ever,  featuring  not  just  one,  but  two  movies  shot  by  the  best 
cinematographer in history, Roger Deakins (No Country for Old Men, and 
The Assassination of Jesse James by the Coward Robert Ford).

It wasn’t just excellent Oscar bait in ‘07. The year had several comedic 
classics  as  well  in  Hot  Fuzz,  Superbad  and  Knocked  Up.  The  horror/
thriller genre had a great 2007 with flicks like Paranormal Activity, 
Disturbia, 30 Days of Night, 1408, Dead Silence, and the underrated 
Hostel Pt. II. 2007 had understated classics such as Zodiac, 3:10 to 
Yuma, and Before The Devil Knows You’re Dead. Even my beloved rom-coms 
were great that year, including P.S. I Love You and Waitress. If there 
was one category that lacked in 2007, it was blockbusters, with its best 
action flicks being Transformers and I am Legend. Like any year, it had 
duds (third chapters of both Spider-Man and Pirates of the Caribbean).

2007 culminated in a fundamental paradigm shift in film history, after 
which the business of movies radically changed. In 2008, both The Dark 
Knight  and  Iron  Man  were  released,  and  the  cinematic  quality  of 
blockbusters drastically increased. Suddenly, Hollywood became far less 
interested  in  topping  itself  artistically,  and  became  consumed  with 
finding the next big I.P. to become a box office smash. After The Dark 
Knight, it was Avatar (2009), after that, The Avengers (2011). So on and 
so  forth.  Because  of  the  aforementioned  lack  of  success  of  2007 
blockbusters, the years after became dominated by these tentpole films.

It isn’t that movies got worse after 2007, but rather that all the 
industry’s best talent was now being recruited to direct blockbusters. 
Such indie darlings as Michel Gondry, Marc Webb, James Gunn, John Watts, 
Ryan Coogler, and Anna Boden & Ryan Fleck all ended up being hired to 
direct massive studio projects. On one hand, we’ve gotten higher quality 
blockbusters  in  the  last  decade.  On  the  other,  one  could  argue  the 
movies getting awards recognition become more underwhelming by the year.

Runner up years include 1939 (Stagecoach, Gone with the Wind, The Wizard 
of Oz, Mr. Smith Goes to Washington), 1975 (Barry Lyndon, Jaws, Dog Day 
Afternoon, One Flew Over the Cuckoo’s Nest), 1994 (Pulp Fiction, Forrest 
Gump, Shawshank Redemption, Clerks), and 1999 (American Beauty, Being 
John Malkovich, The Matrix, The Sixth Sense). 2007 still reigns supreme.
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This Week on Home Video 

SLICE (2018)  
 
I remember a time when direct-to-
video  movies  were  mostly  Aladdin 
sequels  and  Jane  Fonda  workout 
tapes. But now it seems that many 
of the most original stories I see 
from Hollywood these days come in 
direct-to-video releases. Slice  is 
a remarkably original story about a 
pizza  shop  built  on  a  portal  to 
hell  and  a  string  of  pizza  boy 
murders involving a werewolf. With 
an incredible cast including Chance 
the  Rapper,  Andre  from  “The 
League”,  the  lucky  girl  from 
Deadpool 2 and  the boyfriend from 
“Stranger  Things”  (who  sucked  in 
Season 1 but was great Season 2), 
the flick also features fantastic 
visual  flare  and  unparalleled  
world building. Slice is available 
on iTunes, Google Play, Amazon, or 
wherever else you young people can 
buy or stream movies these days.

This Week on TV 

AMERICAN  HORROR  STORY: 
APOCALYPSE (Wed. 10pm)  
 
I was excited for a new season of  
“American  Horror  Story”  for  the 
first time in a long time because 
it  is  supposed  to  connect  to  my 
favorite  season  of  the  show,  the 
first. Like most Ryan Murphy shows, 
"American Horror Story” has really 
only  had  one  great  season.  With 
that  being  said,  the  opening 
episode of the show’s 8th season, 
“Apocalypse”,  had  a  surprisingly 
interesting  premise,  a  very  eery 
vibe and a nice tie-in to season 
one in the episode’s final moments. 

Director Spotlight:  
Adam Wingard  

Birth Date:12/3/1982  
Birth Place: Tennessee  
Notable Works: Homesick, Pop Skull, 
You’re Next, V/H/S, The Guest,    
V/H/S/2, Blair Witch, Death Note  
Whats Next: Godzilla vs Kong (2020)  
Fun Fact: Got death threats from 
angry “Death Note” manga fans 
before even finishing the script
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