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THE PURITAN POST'S IV Weeks 
of HALLOWEEN, Week II: 
RINGU (1998) & THE RING (2002) 
Within the Horror community, there is a bit of a consensus opinion that 
Ringu  (1998)  the  Japanese  movie  that  inspired  Gore  Verbinski’s  2002 
American  version,  The  Ring,  is  a  far  better  movie  than  its  remake. 
However, I don’t agree with such simplistic analysis. I contend that 
both films are equally good, and are simply different. These differences 
don’t  make  one  film  necessarily  better  than  the  other,  but  rather 
illustrate the glaring differences between American and foreign cinema. 

The best scene to exemplify the difference between Ringu and its 2002 
remake  is  the  climactic  scene  in  both  movies.  In  the  climaxes,  the 
characters of Noah (The Ring) and Ryūji (Ringu) are home alone when 
their TVs turn on automatically. Then the character of Sadako (Ringu) or 
Samara (The Ring), eerily emerges out of the television. Crawling from 
the on-screen well, physically out of the TV itself, and over to Noah/
Ryūji. The scenes are nearly identical in the events that happen, but 
the emotional effect on the audiences couldn’t be more different. In 
Ringu,  we  never  actually  see  Sadako’s  full  face,  but  rather  a  lone 
protruding, horrifying eyeball. In The Ring, not only do we see Samara’s 
face, but the effect of her coming out of the TV uses much more special 
effects than in Ringu. The simplicity of Ringu’s direction, costuming 
and visual effects make for a far more terrifying climax than The Ring.

For better or for worse, this is what American Cinema excels at: buying 
up successful I.P. from other countries, distilling the material down 
for a perceived dumber audience, and regurgitating a “new” movie with 
flashy effects and direction. It happens time and time again, and not 
just  within  the  horror  genre.  Movies  like  The  Tourist,  Death  at  a 
Funeral, City of Angels, and even the 2004 Queen Latifah/Jimmy Fallon 
comedy Taxi were all based on successful foreign titles. Whatever your 
opinion  on  the  practice,  it  does  give  filmgoers  an  opportunity  to 
examine the differences between American and foreign cinema. What is it 
that makes the climax in Ringu so much more horrifying and effective 
than that of The Ring? Or, for that matter, what it is that makes any of 
these other foreign films more effective than their American remakes? 

In old Hank’s opinion, it boils down to one thing: subtlety. If there is 
one thing American cinema struggles at, it is subtlety, at least in the 
realm of blockbusters. And whether its French, Japanese, Italian cinema 
or  otherwise,  foreign  films  generally  exude  subtlety,  for  better  or 
worse. In fact, what American cinema actually does well in acquiring 
these properties is the enhancing of their storylines. Say what you will 
about Gore Verbinski’s The Ring, but it undoubtedly takes the original 
concept of Ringu and builds a more intricate world than its predecessor; 
one with deeper characters, a better plot and a clearer sense of theme. 
So on one hand, while The Ring undoubtedly lacks the scare factor of 
Ringu, the movie tremendously improves upon its storytelling. The same 
cannot be said for all American remakes (looking at you, Taxi).
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This Week on Home Video 

HOTEL ARTEMIS (2018)  
 
Hotel  Artemis  is  a  movie  that  I 
wanted to love, but only ended up 
liking. The concept, about a nurse 
running  a  hotel  for  criminals  in 
dystopian L.A., is great. The flick 
sports  solid  performances  and 
terrific fight scenes to boot. The 
movie stumbles a bit though in its 
execution  and  storytelling.  That 
said, it is incredibly refreshing 
to see a movie like Hotel Artemis, 
written and directed by one person, 
Drew Pearce, when there is such a 
lack of auteurism in cinema today. 
It is becoming more and more rare 
to see original stories told on the 
big screen, and for that I commend 
Mr. Pearce and Hotel Artemis.

This Week on TV 

Eli  Roth’s  History  of  Horror 
(AMC, Sundays 10pm)  
 
This Sunday AMC premiered the first 
of a seven-part documentary series 
hosted  by  writer,  director  and 
horror icon, Eli Roth. Each episode 
will  profile  one  subgenre  of 
Horror.  The  first  in  the  series 
talks  about  zombies.  From  the 
original cinematic inspirations for 
zombies,  to  George  A  Romero’s 
creation  of  the  “modern  zombie” 
with Night of the Living Dead in 
1969,  “Eli  Roth’s  History  of 
Horror”  does  a  fantastic  job  of 
educating cinefiles with interviews 
from  fellow  horror  fanatics  like 
Quentin Tarantino and Edgar Wright.

Director Spotlight:  
George A. Romero  

Birth: 3/15/1943 Bronx, NY  
Death: 7/16/17 Toronto, CA  
Notable Works: Night of The 
Living Dead, The Crazies, Dawn of 
the Dead, Creepshow, Day of the 
Dead, Bruiser, Diary of the Dead, 
Survival of the Dead  
Fun Fact: Took subway to Manhattan 
as a teen to rent an opera film 
reel, The Tales of Hoffman. Another 
kid would often rent the same 
movie, a young Martin Scorsese.
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