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Why SONY CAVING to DISNEY 
Sets a DANGEROUS PRECEDENT 
for the FUTURE of CINEMA 
Today, news broke that Sony and Disney have agreed to terms to produce 
at least one more Spider-Man movie within the Marvel Cinematic Universe. 
Not  too  long  ago,  back  in  Issue  No.  46,  I  briefly  discussed  why  I 
thought Sony’s pulling of Spider-Man from the MCU was not only a good 
thing for the character, but also for their company and for movies in 
general. Now, while I understand that I am in the minority when it comes 
to my thoughts on Spider-Man and Disney’s involvement, I will tell you 
now why I believe that Sony caving to Disney with Spider-Man sets a 
horribly dangerous precedent for the future of cinema as we know it. 

Back  when  Disney  acquired  20th  Century  Fox  in  May,  there  were  many 
concerns regarding the antitrust implications of this acquisition, with 
critics of the deal fearing Disney was approaching monopoly status. For 
those  unfamiliar  with  antitrust  laws,  the  Disney  acquisition  of  Fox 
qualifies as a horizontal merger, meaning when a company buys another 
corporation that produces the same goods. These types of mergers are 
more  perilous  in  that  they  affect  a  more  tangible  reduction  in 
competition with the Federal Trade Commission’s official website stating 
“the  greatest  antitrust  concern  arises  with  proposed  mergers  between 
direct competitors”. Despite the fact that the merger passed the US 
Department of Justice’s monopoly concerns by merely having to sell off 
regional Fox Sports networks, the dangerous effects of the acquisition 
are already being seen. The top six grossing movies of 2019 so far are 
all Disney productions or co-productions, accumulating a staggering 38 
percent box office market share. Thousands of people lost their jobs in 
the merger, and in August, it was reported that Disney was forcing small 
local theaters to pull screenings of various 20th Century Fox titles as 
they want them exclusively available on their upcoming Disney+ platform. 
This vicious avarice surrounding repertory titles is just one example of 
how Disney’s greed can have negative effects on the industry and how 
little can be done to stop it. By caving into Disney with Spider-Man, 
Sony only further bolsters Disney’s stronghold on the film business.

Now I’m sure Sony executives and their PR department will try and spin 
this new deal as “Disney caving to Sony”, but the fact of the matter is, 
anything  that  puts  billions  more  dollars  into  Disney’s  conglomerate 
pocket is a win for them. The move not only sets a dangerous precedent 
from a business perspective, but also from a PR standpoint. I guarantee 
that a good basis of this decision stems from the fervent public outcry 
on  the  internet  from  whiny  Marvel  fans.  To  succumb  to  the  will  of 
fractious fanboys and the court of public opinion is something studios 
should be weary of. When art becomes overly influenced by community 
sentiment, it is no longer art. Hopefully incidents like this, or like 
Universal pulling the film The Hunt from theaters, do not cause other 
studios to give in to public outcry. Furthermore, let us hope this deal 
doesn’t prompt more studios to cave to the will of The House of Mouse. 
Not only will Disney control majority of the industry, but movies will 
all gravitate toward the way Disney tells stories, and become safe, 
crowd-servicing pictures that lack originality and are devoid of risk.
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This Week on TV 

It’s Always Sunny in Philadelphia 
(Wednesdays, 10PM FXX)  
 
My favorite show is back and and, 
after 13 seasons, it is still just 
as hilarious as ever. Season 14's 
opener, “The Gang Gets Romantic” is 
vintage  Sunny,  with  Frank  and 
Charlie  coaxing  “European  coeds” 
with their version of an AirBnB ad 
and Dennis and Mac trying a similar 
scheme to set up a “meet cute” or 
as Charlie calls it, a “meat cube”. 
After  last  season  felt  somewhat 
patchwork with the uncertain future 
of  Glenn  Howerton,  this  was  a 
welcome return to form. The episode 
also  features  one  of  the  darkest 
narrative twists in Sunny history, 
which  even  though  I  saw  coming, 
still had me laughing hysterically.

Also This Week on TV 

South Park  
(Wednesdays 10 pm, Comedy Central)  
 
Speaking of darkly comedic shows, 
South  Park  is  back  yet  again 
returning  with  an  episode  titled 
“Mexican  Joker”  in  which  Cartman 
tricks I.C.E. into detaining Kyle’s 
family. The show is still as funny 
and relevant as ever, but I noticed 
the show took a discernibly darker, 
more cynical turn this season. One 
particular  moment  that  struck  me 
was  a  conversation  between  Randy 
and Towelie where Randy says “F*ck 
South Park”, and Towelie responds 
with “I don’t know if you wanna say  
f*ck South Park“. This led me to 
wonder if creators Trey Parker and 
Matt Stone are growing a bit tired 
of their iconic series, and if it 
were  such  an  indicator,  it  would 
admittedly make me sad to hear.

Director Spotlight:  
Mel Brooks   

Birth: 6/28/1926 Brooklyn, NY  
Notable Works: The Producers, 
Blazing Saddles, Spaceballs, 
History of the World Pt. I,  High 
Anxiety, Young Frankenstein, Robin 
Hood: Men in Tights, Silent Movie  
Fun Fact: Was a corporal in the US 
Army where he helped defuse land 
mines during WWII and fought in the 
Battle of the Bulge. He also put on 
shows for American and captured 
German soldiers late in the war. 
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