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Why ORIGINAL MOVIES are 
FAILING at Today’s Box Office 
and… are They Even Failing?  
This past weekend, the movies Brightburn and Booksmart, two movies with 
original  screenplays,  both  failed  to  garner  double  digit  numbers  in 
their  respective  opening  weekends.  Brightburn,  which  grossed  $7.8 
million, and Booksmart which nabbed $6.9 million, were both deemed box 
office  “failures”  and  sparked  a  conversation  about  the  success  and 
failure of original movies at the box office. First of all, I argue that 
both movies weren’t even failures to begin with. Brightburn, the James 
Gunn produced subversive superhero flick, was made for $6 million and 
while Olivia Wilde’s directorial debut Booksmart did not disclose its 
budget, it is likely relatively low as well. So while the two movies 
paled in comparison to Disney’s live-action remake of Aladdin, which 
nabbed the number one slot with $95 million, to say they are failures is 
a bit of a stretch. Even still, in our current tentpole-driven world of 
entertainment, it is becoming increasingly difficult for original movies 
to succeed at the box office, and even get made in the first place.

Back in 2012, when the movie American Ultra, an underrated original gem, 
bombed at the box office, screenwriter Max Landis took to Twitter and 
blamed both Hollywood and its viewers for having a fear of originality. 
He said “Is trying to make original movies in a big way just not a valid 
career path anymore for anyone but Tarantino and Nolan?”. Landis makes 
make a valid point. It does seem that original movies at the box office 
are often reserved to a select few filmmakers who have the pre-existent 
reputation of making them. Studios are less and less willing to take 
gambles on original screenplays. It does make one wonder if such stories 
will ever again be a focus in the cinematic zeitgeist going forward.

I contend that the primary reason for the lack of originality in cinema 
today  and  original  content’s  struggles  at  the  box  office,  falls 
primarily on the studios. Studios are simply electing not to take a 
chance on original material these days, and, in the  rare cases in which 
they do, fail to spend the marketing dollars necessary to get these 
original movies out there. Rather most studios reserve majority of their 
marketing  budget  for  their  bigger,  well-known  properties.  No  one  is 
going to see an original movie if they don’t know that they even exist. 
That said, there are still a few genres where original scripts get made.

Earlier  this  year,  Jordan  Peele’s  Us  debuted  to  an  opening  of  $71 
million. While also a tentpole film, John Wick is an original franchise 
and John Wick 3 nabbed $56 million in its recent opening weekend. These 
movies prove original ideas can still find success in Hollywood with the 
right  cast  and  formula.  Much  of  the  success  of  these  movies  is  a 
testament to the fantastic marketing pushes by Universal and Blumhouse 
for Us as well as Lionsgate for John Wick combined with star power like 
Jordan Peele and Lupita Nyong’o or Halle Berry and Keanu Reeves. So 
while some movies continue to find success, it is still difficult for 
smaller genre films, or in some cases, films that defy genre entirely. 
Perhaps, in time, we’ll see a new cinematic renaissance of originality.
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This Week on TV 

The Last Watch (HBO)  
 
Just  when  I  thought  I  was  done 
writing  about  Game  of  Thrones,  
like Michael in Godfather Pt. III, 
they  “keep  pullin’  me  back  in”. 
This time with The Last Watch, a 
fantastic  documentary  about  the 
making of Game of Thrones’ eighth 
and final season. I encourage fans 
of the show to watch this doc, as 
it  brilliantly  demonstrates  why 
this season was a truly remarkable 
cinematic achievement. My favorite 
subject was Andy McClay, a longtime 
extra on the show and superfan who 
embodies the spirit of the show and 
makes  a  lot  of  points  about  the 
story and characters that gave me a 
new appreciation for the season.

Also This Week on TV 

Jeopardy (7 PM, ABC)  
 
If  you  haven’t  been  watching 
Jeopardy lately, it isn’t too late 
to  tune  into  James  Holzhauer’s 
historic  run  on  the  classic  game 
show. The professional gambler is 
on a total tear, racing toward Ken 
Jennings’ winnings record in less 
than half the number of games, and 
has already captured every single- 
game record. I’m not exaggerating 
when  I  say  that  Jeopardy  is  the 
most riveting thing on television 
at  the  moment  and  even  if  you 
aren’t a Jeopardy fan, Holzhauer’s 
domination is unlike anything ever 
seen on TV.  Some Jeopardy purists 
argue he is ruining the game, but I 
couldn’t disagree more. Rather, I 
say Holzhauer has literally changed 
the game with his unique approach.

Director Spotlight:  
Antoine Fuqua  

Birth: 5/30/1965 Pittsburgh, PA  
Notable Works: Training Day, 
Olympus Has Fallen, The Equalizer, 
Tears of the Sun, King Arthur, 
Brooklyn’s Finest, Shooter, 
Southpaw, The Magnificent Seven  
Fun Facts: Has done many music 
videos such as Coolio’s “Gangsta’s 
Paradise” which won several awards.  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