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GAME OF THRONES’ Ever-Changing 
Visual Style and Mid-Season RECAP    
Game of Thrones is officially halfway through its final season and it 
has been a pretty solid season so far I would say. There was a bit of 
controversy surrounding the season’s third episode, “The Long Night", 
particularly about the cinematography and direction of the episode, more 
specifically about the lighting. Or lack there of. Many fans said they 
could not see the action. The episode’s director of photography Fabian 
Wagner, defended the episode’s lighting stating “I know it wasn’t too 
dark because I shot it“. His comments and the vitriolic fan reactions 
prompted me to break down the show’s ever-changing visual style and why 
that is so to begin with. In doing so, it becomes clear why the visuals 
of certain episodes resonate with the show’s fans more than others.

There are a few technical reasons why Game of Thrones never seems to 
have a totally consistent look to it. If we look at Game of Thrones next 
to another iconic show like Breaking Bad we can immediately tell why the 
latter feels more seamless visually. First of all, Game of Thrones is 
shot entirely on digital. It is an understatement to say that digital 
photography has come a long long way since 2011 when Game of Thrones 
first  premiered,  creating  a  natural  visual  evolution  as  the  seasons 
progress. On the opposite end of the spectrum, the show Breaking Bad was 
shot entirely on 35mm film, which gives the entire series a consistent 
look from start to finish. Breaking Bad’s exclusive use of film likely 
won’t be duplicated by a TV show again, but hopefully they’ll shoot the 
upcoming Breaking Bad movie coming to Netflix and AMC on film as well.

Game  of  Thrones  also  doesn’t  have  the  consistency  in  its  choice  of 
cinematographers that a show like Breaking Bad had. Breaking Bad used 
less than half of the number of D.P.’s in its 62 episodes than Thrones 
has  used  in  its  73  episodes.  Breaking  Bad  used  one  director  of 
photography  in  Michael  Slovis  for  an  astonishing  50  of  those  62 
episodes. Of the 16 episodes of the fifth and final season, Slovis shot 
13. And 2 out of the 3 he wasn’t Director of Photography on, he directed 
himself. The most episodes a single D.P. has shot of Game of Thrones is 
merely 10, by Annette Haellmigk, who curiously wasn’t given a chance to 
shoot  any  of  Thrones’  eighth  and  final  season.  The aforementioned 
cinematographer Fabian Wagner, one of 3 D.P.’s this season, has shot a 
total of 8 episodes, and has one more left, the fifth. I wonder if that 
episode’s look will be more akin to his work on “Battle of the Basterds” 
or the controversially dark lighting of “The Long Night”. We shall see.

So if you are one of many fans frustrated by the show’s ever-changing 
visual look, as you can see, there is good reason for that. As far as 
the rest of this season is concerned, I am still holding out that my 
theory about the ending may be true. If you’d like to know more about 
that theory and why I think Rhaegar Targaryen will end up on the Throne, 
check out Issue No. 33 of THE PURITAN POST. While some parts of my 
theory may not come true, I am still holding onto hope. My favorite 
episode thus far this season has been “A Knight of the Seven Kingdoms“, 
the second of the season, which I thought was a near perfect episode. 
From the suspenseful build up to the soothing sounds of our boy Podrick.
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This Week on Home Video 

Happy Death Day 2 U (2019)  
 
Happy  Death  Day  was  one  of  the 
freshest surprises to come out of 
the slasher genre in a long time. 
Its  sequel  Happy  Death  Day  2  U 
continues the series’ fresh  take 
on storytelling in the Horror genre 
and builds its already world in a 
really unique way. That said, the 
sequel is actually more of a time 
travel Sci-Fi flick than it is a 
slasher. I am also rather sick of 
the  “multiverse”  trope  that  has 
become  overused  in  cinema  as  of 
late, seemingly in every narrative 
these days. That said, Happy Death 
Day 2 U subverts the idea nicely.

This Week on TV 

All That We Destroy (Hulu)  
 
The latest installment of Hulu and 
Blumhouse’s  Into  the  Dark,  is  a 
more Sci-Fi-esque Horror story than 
usual  and  a  wholesome  mother-son 
tale just in time for Mother’s Day. 
For a moment I thought I was still 
watching Happy Death Day 2 U as the 
dude from that flick here plays the 
psychotic son of a scientist trying 
to create clones of her son’s first 
murder victim for him to kill. The 
cast does a great job and we even 
get an extended cameo from the guy 
who gets his burger eaten by Sam 
Jackson in Pulp Fiction. What is a 
compelling premise has a few bumps 
along  the  way,  but  I  appreciated 
the non-linear storytelling showing 
how this twisted scenario came to 
be. I also dug the series delving 
into another subgenre of Horror.

Director Spotlight:  
Wes Anderson  

Birth: 5/1/1969 Houston, TX  
Notable Works: Bottle Rocket, 
Rushmore, The Royal Tenenbaums,  
The Darjeeling Limited, Moonrise 
Kingdom, Fantastic Mr. Fox, The 
Grand Budapest Hotel, Isle of Dogs, 
The Life Aquatic with Steve Zissou  
Fun Fact: Uses actual names of his 
St. John’s prep school classmates 
in his films, particularly Rushmore
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